


2009-2010 | 195th Season 


Vix. 


LIVE FROM THE TAPESTRY ROOM 


Witteman @rbuetslas 
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‘An invaluable chamber | 
Music destination. — The Boston Globe 


For the complete concert schedule—including 
Thursday night Avant Gardner and Jazz at the 
Gardner concerts—or to listen to recordings of 

live performances from the Tapestry Room through 
our FREE classical music podcast and online music 


library, visit gardnermuseum.org 
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Buy your ticket before March 22 and you could win a free 
2010-2011 Handel and Haydn Aid 
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The Handel and Haydn Society is pleased to announce a luxury raffle 
that comprises exotic trips, beautiful jewelry, and memorable sports and 
performance experiences. The raffle benefits the Handel and Haydn Society’s 
artistic and educational outreach initiatives. For $100 per raffle ticket, 
you have a chance to win one of these five items, with a value of up to $5,000: 


ULTIMATE SPORTS PACKAGE 

Cheer on the hottest teams in sports from the 
comfort of luxury suites. Four premium seats 
each to one Red Sox, Patriots, Celtics, and 
Bruins game in 2010. Food and drinks included. 
Regular season games only, and by mutual 
agreement of winner and donor. Value: $5,000 


HANDEL AND HAYDN MESSIAH EXPERIENCE 
Experience Handel and Haydn Society's holiday 
tradition like never before — as a musician 

on stage! Live the dream in December 2010 

as either a member of the Chorus for dress 
rehearsal or as Guest Conductor for an encore 
of the Hallelujah chorus at one of the weekend 
performances. This package includes passes 
for you and nine guests to attend the Messiah 
dress rehearsal and performance at Symphony 
Hall, an exclusive reception with musicians at 
the dress rehearsal, and a private dinner for 
you and one guest with Artistic Director Harry 
Christophers and the guest soloists! 

Value: $4,500 





Purchase Your Luxury Raffle Ticket Today! 


Visit the information table in the lobby or 
www.handelandhaydn.org/raffle 
for more information. 





LUX BOND & GREEN JEWELER’S 

“TREASURE FOR TWO” 
Add a little luxe to your wardrobe. For her, an 
18 karat white gold and diamond necklace by 
Roberto Coin, and for him, a Swiss made alarm 
sport watch by TAG Heuer. Value: $4,000 


TORTOLA VACATION 

The paradise of Tortola in the British Virgin 
Islands is your destination for ten days of sun- 
filled relaxation. The secluded three-bedroom 
house overlooks Brewer's Bay. Dates to be 
determined with the owner by October 1, 2010. 
Limited to six people. Value: $4,000 


HAWAIIAN HOLIDAY 

Lose yourself in the majesty of the tropical 
paradise of Kauai, Hawaii by spending a week at 
a private condominium located in Poipu Beach, 
near breathtaking natural sights. Dates to be 
determined with the owner by October 1, 2010 
Limited to four people. Value: $3,500 








Luxury Raffle Corporate Partner 


LUX BOND & GREEN 


SINCE 1898 


Tickets may only be purchased in person. Luxury Raffle drawing is May 2, 2010. 


2 


Handel and Haydn Society 








Welcome to This Collaborative Program 
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Dear friends, 


Welcome to Zest for Love, a Valentine’s Day inspired 
program of music and theatre in collaboration with the 
Huntington Theatre Company. Today we are pleased 
to welcome back British conductor and harpsichordist 
Laurence Cummings and actors Lee Aaron Rosen and 
Nikkole Salter, who both debut with the Society. 


Earlier this week, high school choirs from Lawrence, 
Boston Latin and Brockton performed in their 
respective communities with the Handel and Haydn 
Society Period Instrument Orchestra and Vocal 
Quartet, led by John Finney. This collaboration, one of 
four components of the Karen S. and George D. Levy 
Educational Outreach Program, enhanced students 
sense of achievement and musical ownership. 


The program's other components provide learning and 
performance opportunities for children ages 8 to 18: 
the Vocal Apprenticeship Program offers choral training 
through four youth choruses; the Vocal Quartet brings 
interactive performances to fifty schools in New 
England annually; and the Heartstrings program allows 
inner-city children and families to attend Society 
concerts at Symphony Hall for free. If you know a 

child who would benefit from these programs, 

please contact me. 


These initiatives are supported almost entirely by 
donations from individuals and institutions who believe 
that a well-rounded music education is critical to a 
child’s development. One way that you can support our 
work is through your participation in our Luxury Raffle 
(details on page 2). Visit the Patron Information Table 

to purchase a ticket or learn more about how you can 
support the Handel and Haydn Society. 


With gratitude, 


Clu. S. Baker 


Robin Baker 
Director of Education 

















Aston 2010 BRANDEIS SEASON 
Magna SLOSBERG AUDITORIUM, BRANDEIS UNIVERSITY 


‘THURSDAY, JUNE 17, 8 PM 
J.S. Bach: The Three Partitas for Solo Violin 
Daniel Stepner, Baroque Violin 
Concertmaster, Handel and Haydn Society Orchestra 


"THURSDAY, JUNE 24, 8 PM 
All Mozart Program 
featuring Stephen Hammer, Oboe and 
Eric Hoeprich, Bassett Clarinet 
Principals of the Handel and Haydn Society Orchestra 


Workshops for violinists, clarinetists and oboists 
to be given parallel to the concerts. 







FOR MORE INFORMATION OR TO ORDER TICKETS 
call (781) 736-3400 or go to: go.brandets.edu/brandetstickets. 
You may also visit the Aston Magna web site: www.astonmagna.org 


ScoTT METCALFE> 
Music DIRECTOR 


Song of Songs / Songs of Love 
Saturday, March 13, 2010-8 pm 

First Church in Cambridge, 11 Garden St. 
Settings of Latin texts from the Song of 
Songs and secular love songs, all from 
16th-century Spain, for singers with harp, 
organ, and bajon. Presented with support 
from the Spanish Government. 


Ask Harry! 


Send your questions for Artistic 
Director Harry Christophers to 
askharry@handelandhaydn.org. 


Join us for a reception afterwards to cel- 
ebrate the release of our second CD, 
Music from the Peterhouse Partbooks, 


; en: vol. 1 (Aston, Jones & Mason). 
Harry will answer your questions in 


° 
an upcoming program book and on www. blueheronchoir.org 
our web site. Blue Heron Renaissance Choir, Inc., is a 501(c) (3) tax-exempt entity 
supported in part by the Massachusetts Cultural Council. 
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Handel and Haydn Society 


Board Officers 
Todd H. Estabrook, Chairperson 


Deborah S. First, Vice Chair Susan M. Stemper, Vice Chair 
Nicholas Gleysteen, Vice Chair Wat H. Tyler, Vice Chair 
Karen S. Levy, Vice Chair Joseph M. Flynn, Treasurer 
Mary Nada, Vice Chair Winifred I. Li, Secretary 


Board of Governors 


Amy S. Anthony Elma S. Hawkins Catherine Taylor 
Louise Cashman David H. Knight Elizabeth P. Wax 
Patricia Collins Laura M. Lucke Kathleen W. Weld 
Julia D. Cox Barbara E. Maze* Janet P. Whitla 
Willma H. Davis Kathleen McGirr Jane Wilson 

David Elsbree Anthony T. Moosey Ronald N. Woodward 
John W. Gerstmayr George S. Sacerdote Christopher R. Yens 
Stephanie Gertz Robert H. Scott 

Roy A. Hammer Michael S.Scott Morton * deceased 


Board of Overseers 


William F. Achtmeyer Nancy Hammer Brenda Gray Reny 
Martha Hatch Bancroft Suzanne L. Hamner Alice E. Richmond 
Afarin O. Bellisario Anneliese M. Henderson Timothy C. Robinson 
Julian Bullitt Brenda Marr Kronberg Michael Fisher Sandler 
Edmund B. Cabot Peter G. Manson Robert N. Shapiro 
Barbara D. Cotta James F. Millea, Jr. Jeffrey S. Thomas 
Elizabeth C. Davis Stephen Morrissey Judith Verhave 
Thomas B. Draper Richard Ortner Nancy Whitney 
Howard Fuguet Winifred B. Parker 

Arline Ripley Greenleaf Judith Lewis Rameior 


Governors Emeriti 


Leo L. Beranek Jerome Preston, Jr. Rawson L. Wood 


As of January 1, 2010 
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Every box has a story HUNTINGTON WINE & SPIRITS 


located just around the corner at 
301 HUNTINGTON AVENUE, BOSTON 





Feataring 
THE HUNTINGTON 
6/20 ADVANTAGE DISCOUNT 
Buy Any Six Bottles Of Wine And 


Take 20% Off** 
and 
SUPER SATURDAY SAVINGS 
Spend $50-$99, Take 10% OFf; 
$100+, 15% Off" 
Sat 9-4, Sun 12-4 


Sgle thems Excladed; Disaoants Cannot be Combined 





Se ecaleon Back Bay’s Largest Wine Selection 

LUX BOND & GREEN Boutique Beers ¢ Exotic Spirits 
60 Central Street Wellesley Wine Tastings Every Tharsday, 5pm-7pm 
781 235.91 19 Call Us About Delivery at 617 5360164 





SEASON 





20% ANNIVERSARY Bo fF gq] car ly Mus Tad WAT ival conten sete 


Sequentia ensemble for medieval music 
> directed by Benjamin Bagby 


The Rhinegold Curse: 


A Germanic Saga of Greed and Revenge 
from the Medieval Icelandic Edda 


2 Saturday, January 30 at 8pm 
| Sanders Theatre at Harvard University 





Vine GChielni. viola da gamba | 
Luca Pianca, lute ‘ 


Music of Marais, Gallot, Forqueray, 
S.L. Weiss, and Lidl 


Friday, February 26 at 8pm 
First Church in Cambridge 


Visit us online at WWW.BEMF.ORG for complete details, or call 617- 661-1812 for a full brochure. 
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Handel and Haydn Society 


A chorus and period instrument orchestra, the Artistic Team 
Handel and Haydn Society is an internationally 

recognized leader in the field of Historically Informed Harry Christophers 
Performance, a revelatory style that uses the Artistic Director 
instruments and techniques of the time in which the 

music was composed. Founded in 1815, the Society John Finney 

is Americas oldest continuously performing arts Associate Conductor/ 
organization, with a longstanding commitment to Chorusmaster 
excellence and innovation. The Cabot Family 


Chorusmaster Chair 
Handel and Haydn is widely known through its local 


subscription concerts, tours, concert broadcasts on Christopher Hogwood 
National Public Radio, and recordings. The Society's Conductor Laureate 
Lamentations and Praises won a 2002 Grammy Award, 

and its two most recent CDs, All is Bright and Peace, 

appeared simultaneously in the top ten on Biliboard 

Magazine's classical music chart. 


Since 1985, the Society's award-winning Karen S. and 
George D. Levy Educational Outreach Program has 
fostered the knowledge and performance of classical 
music among young people in underserved schools 
and communities throughout eastern Massachusetts. 
This school year alone, the program will bring music 
education and vocal training to more than 10,000 
students in the Greater Boston area. Learn more about 
the Karen S. and George D. Levy Educational Outreach 
Program on page 31. 
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Formerly Sasso, Lucca Back Bay 
is a contemporary Italian 
restaurant featuring the superb 
cuisine of new Executive Chef 
Anthony Mazzotta, formerly of 
The French Laundry Restaurant 


Napa Valley and Per Se in 
New York City. 


Gourmet Three course 

prix fixe for $37 from 

Lucca Back Bay for 

Handel and Haydn Patrons. 


Enjoy appetizer, entrée, and dessert 
for a great low price. For the prix fixe 
menu or to purchase pre-paid 
vouchers, please visit 
www.handelandhaydn.org. 


VVAWAV VALE ersloLels) Ke) smeelan 


116 Huntington Avenue, Back Bay 


617.247.2400 


Lucca Back Bay is proud 
to sponsor the 
Handel and Haydn Society! 


Open nightly from 5pm until 
1:30am, with cocktails served 
in our lively lounge until 
2:00am. 


Valet parking is offered for $16. 
Garage parking is also available. 
A short walk from Symphony 
Hall, leave your car as you 
enjoy dinner and a concert! 
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Harry Christophers, Artistic Director 


Harry Christophers has conducted 

the Handel and Haydn Society each 
season since his first appearance in 
September 2006, when he led a sold- 
out performance in the Esterhazy Palace 
at the Haydn Festival in Eisenstadt, 
Austria. Held in the same location where 
Haydn lived and worked for nearly 40 
years, this Austrian appearance marked 
the Society’s first in Europe. Handel 

and Haydn's 2009-2010 Season marks 
Christophers’ first as Artistic Director. 


Christophers is known internationally as 
founder and conductor of the United 
Kingdom-based choir and period 
instrument ensemble The Sixteen, and 
as guest conductor for major symphony 
orchestras and opera companies. He has 
directed The Sixteen throughout Europe, 
America, and the Far East, gaining a 
distinguished reputation for his work in 
Renaissance, Baroque, and 20th century 
music. He has recorded some 90 titles 
for which he has won numerous awards, 
including a Grand Prix du Disque for 
Handel Messiah, numerous Preise der 
deutschen Schallplattenkritik (German 
Record Critics Awards), the coveted 
Gramophone Award for Early Music, 
and the prestigious Classical Brit Award 
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(2005) for his disc entitled Renaissance. 
His CD IKON was nominated for a 2007 
Grammy. In 2000, he instituted the 
“Choral Pilgrimage,’ a tour of British 
cathedrals from York to Canterbury. 
The 2009 Choral Pilgrimage celebrated 
the anniversaries of Purcell and Handel 
and the 50th birthday of the Scottish 
composer James MacMillan. 


In addition to his Handel and Haydn 
Society and The Sixteen commitments, 
Christophers is a Principal Guest 
Conductor of the Granada Symphony 
Orchestra and also a regular guest 
conductor with the Academy of St. 
Martin in the Fields and the Orquestra 
de la Comunidad de Madrid. Within the 
last few years, he has conducted the 
Hallé, the London Symphony Orchestra, 
and the San Francisco Symphony. 


Christophers recently received one of 
classical music's highest accolades, the 
2009 Classic FM Gramophone Awards 
Artist of the Year Award; The Sixteen 
won the Baroque Vocal Award for 
Handel Coronation Anthems, a CD 
that also received a 2010 Grammy 
Award nomination. 
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Harry Christophers, Artistic Director 


Friday, February 12, 8pm Jordan Hall 
Sunday, February 14,3pm = Sanders Theatre 


Laurence Cummings, conductor 
Peter DuBois, director 


Lee Aaron Rosen, actor 
Nikkole Salter, actor 


Altri canti d’Amor 


Altri canti di Marte 


“Let me not to the marriage of true minds” 
Sonnet 116 


Ecco mormorar l’onde 
From Romeo and Juliet act 2, scene 2 


Quarta Sonata a 2 in Stil Moderno 


Lamento della Ninfa 


“A woman's face with nature’s own hand painted” 


Sonnet 20 
Hor ch’el Ciel e la Terra 
— INTERMISSION — 


All creatures now 


Draw on, sweet night 


Claudio Monteverdi 
(1567-1643) 


Monteverdi 


William Shakespeare 
(1564-1616) 


Monteverdi 
Shakespeare 


Dario Castello 
(c.1590 — c.1630) 


Monteverdi 


Shakespeare 


Monteverdi 


John Bennet 
(c. 1575 — after 1614) 


John Wilbye 
(1574-1638) 
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“My mistress’ eyes are nothing like the sun” 
Sonnet 130 


Belta, poi che t’assenti 


T’amo mia vita 
From The Taming of the Shrew act 4, scene 5 


Oh yes! Has any found a lad? 


Sweet Suffolk Owl 


Ciaconna 


“Shall | compare thee to a Summer's day?” 


Sonnet 18 


Dolcissimo uscignolo 


This program is generously underwritten by Mr. & Mrs. Nicholas Gleysteen. 


Laurence Cummings’ appearance made possible 


Shakespeare 
Carlo Gesualdo 
(1566-1613) 
Monteverdi 
Shakespeare 


Thomas Tomkins 
(1572-1656) 


Thomas Vautor 
(c. I580—?) 


Tarquinio Merula 
(1594/5-1665) 


Shakespeare 


Monteverdi 


by the generous sponsorship of Elizabeth & Robert Wax. 


The program runs for approximately two hours, including intermission. 


This program is in collaboration with the Huntington Theatre Company. 


The Handel and Haydn Society is grateful to Peter DuBois and Bevin O'Gara for all of their work on this program. 


The audience is respectfully asked to turn off all cell phones and audible devices during the performance. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency, 


and the National Endowment for the Arts. 
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©2007 Bose Corporation. C_005116 


It’s at the heart of their performance. And ours. 


Each musician reads from the same score, but each brings his or her own 
artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That’s why 
we're proud to support the performers you're listening to today. 


We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more — including 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE s| www.Bose.com 





my .// Le 


Better sound through researche 


Handel and Haydn Society 











Conductor’s N 
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otes 


| am so delighted to be back at the Handel and 
Haydn Society! When | realised | was coming for St 
Valentine's Tide, my thoughts immediately turned to 
Monteverdi. | had such a fabulous time in Boston in 
2006, conducting Orfeo, where our hapless hero sings 
so eloquently in order to find his beloved Euridice, 
only to fall at the final fence. But as well as this fine 
poetic love, Monteverdi is also a master of painting 
the torment and pain that love can bring and | was 
keen to include the many and various trials that love 
can throw at us. Unrequited love, doubtful love and 
even excessive love are all present, reminding us how 
universal the human condition really is. 


In the Eighth book of madrigals, Madrigali guerrieri 

et amorosi, extracts of which start this programme, 
Monteverdi even invents a new musical language, 

the so called stile concitato or war-like style, where 
instrumentalists and vocalists battle it out to illustrate 
how combative love can be. 


Shakespeare too is a master at stirring us up, and 

| hope the beautiful sonnets will move us and 
Kate’s “Sun and Moon’ speech amuse us, but most 
importantly that together with the sumptuous 
instrumental music and the sweet, yet searching 
quality of the English madrigals, we will have a 
splendid Valentine's musical feast! 


Laurence Cummings 





Program Notes 


The Text as Mistress 


Italy and England at the turn of the 
17th century provide the geographic 
and cultural backdrop for today’s 
performance of verse and music. 

A renewed interest in the great Italian 
poets, including Petrarch (1304-1374), 
inspired writers in the 16th century to 
create poems in which the structure, 
rhyme schemes, syllabic accents, 

and even the sounds of the words 
themselves conveyed a mood or 
emotional effect. Musical settings of 
these poems, called madrigals, were first 
published in Rome in 1530. The initial 
popularity and then the sustainability 
of this collection, which was reprinted 
many times until about 1560, inspired 
the publication of other madrigal 
collections as well. 


Madrigals were sung in private, either as 
home entertainment or in aristocratic 
courts; they were also used in public 
performances, such as between acts of a 
play or during celebrations. Instrumental 
arrangements of madrigals also attest 

to the immense and wide-spread 
popularity of the genre. 


Later in the 16th century, composers 
favored more text painting or 
madrigalisms (representing a particular 
word or phrase musically). In “Belta, 
poi che t’assenti,” Don Carlo Gesualdo 
(ca.1560-1613), sets the six-line poem to 
a chromatically twisting melodic line. 
He also expands the six lines of the 
poem into an eight-line structure by 
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repeating the last two poetic lines. Both 
techniques accentuate the sentiment of 
this heart-rending poem. 


A pivotal figure in the music of this 
time, Claudio Monteverdi (1567-1643) 
extended innovations of the previous 
generation of madrigal composers. 
Monteverdi's Fifth Book of Madrigals 
(1605) was published with a preface 
that alluded to earlier criticism about 
his compositional techniques and 
choices. In it, Monteverdi states that 
while he understands traditional 
compositional practice (First Practice), 
he also follows a Second Practice, “the 
modern method of composing.’ For this 
new Second Practice, the text dictates 
the musical setting or, in more poetic 
terms, “the text is the mistress of the 
harmony.” One example of this can 

be heard in “ ‘T’'amo mia vita.” In this 
madrigal, Monteverdi initially sets the 
opening line as a refrain for solo voice, 
giving the words “I love you, my life” a 
personalized immediacy not found in 
the original poem. 


In his last book of madrigals, published 
in 1638, Monteverdi incorporates the 
stile concitato (a style of writing fast, 
repeated notes to represent distress 

or anger) and blends instrumental and 
vocal techniques to emphasize and 
enhance the meaning of the text. This 
agitated style can be heard in “Altri canti 
d’Amor” and other madrigals from this 
collection. 
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The Instrument-makers: Virtuosos of Design 


The art of instrument building, perfected in the 17th century, has shaped the sound of music 
from the Baroque to the present. The flexibility of the violin, an instrument able to play quick 
passagework as well as lyrical, song-like melodies, broadened the expressive possibilities 

of instrumental music. Cremona, Italy was the center of a musical revolution of instrument 
design and construction. Nicolo Amati (1596-1684), and his student Antonio Stradivari 
(1644?-1737), designed and built instruments of unsurpassed beauty. Of the approximate 650 
Stradivari instruments that survive today, most are violins. Stradivari’s instruments differed 
from those of his teacher: they were longer; used maple, pine, ebony and pear wood; were 
carefully crafted; and featured his signature varnish that colored the instrument with a 
distinctive orange-brown color. The labels on Stradivari’s instruments give the year the piece 
was built and his age; the first known Stradivari instrument is dated 1666 and the last is from 


1737, built when Stradivari was 92 years old. 


The appeal of the Italian madrigal 
outside of Italy is best exemplified by 
England which, toward the end of the 
16th century, held a fascination for 


Italian culture. In the 1590s, for example, 


William Shakespeare set many of his 
plays in Italy. Copies of Italian madrigals 
appeared in England in the 1560s; in 
1588, Nicholas Younge published 
Musica transalpina, a collection of 57 
Italian madrigals with texts translated 
into English. Soon English composers 
created their own madrigals on original 
English texts. 

John Bennet (fl. 1599-1614) contributed 
“All creatures now” to Thomas Morley’s 
1601 madrigal collection entitled 

The Triumphes of Oriana. Like other 
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madrigals at this time, Bennet’s work 
moves effortlessly between homophony 
(block of chords) and polyphony 
(independent melodies). 


Scored for six voices, “Draw on, sweet 
night” by John Wilbye (1574-1638), only 
occasionally requires all the voices to 
sing simultaneously. More often, the 
voices are separated, entering in pairs. 
These staggered entrances work well 
with the opening line of text, as the 
melodies do indeed draw on or spin out 
the words. 


“Oh yes, has any found a lad?” by Thomas 


Tomkins (1572-1656), incorporates 
the sounds of street vendors selling 
their wares. This madrigal is part of a 


al 





Music Printing 


Approximately 2,000 madrigal collections were printed between 1530 and 1600. When we 
take into account that each collection contained at least 12 madrigals, the overwhelming 
popularity of this secular song becomes clear. Developments in printing contributed to these 
impressive numbers, particularly the techniques perfected by the Venetian publisher Petrucci 
and the Parisian publisher Attaingnant. 


In 1498, Ottaviano Petrucci (1466-1539), was granted exclusive rights to print secular music 

in Venice. His method required multiple impressions: first for the staff, then the notes, and 

a third for the text. Despite needing to pass the same page through the press several times, 
Petrucci’s publications are remarkable for their alignment, clarity, and beauty. Petrucci first 
published secular music by contemporary composers in his Harmonice musices odhecaton A 
in 1501; this was followed by volumes B and C in 1502 and 1504, respectively. By the end of his 
career, Petrucci had published 59 volumes of vocal and instrumental music. 


The next innovation in music printing came in Paris. Pierre Attaingnant (c.1494-1551 or 1552), 
published his first collection of secular music in 1527/28. Attaingnant’s method allowed 

the staff, notes, and text to be printed at the same time. This single impression system 
reduced printing time and costs by at least half. While neither method of printing supplanted 
hand-copying entirely, the innovations of Petrucci and Attaingnant mark the beginning of a 
technological and economic revolution in music. 
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collection published in 1622; the whole 
of the collection was dedicated to Lord 
Pembroke, but each madrigal also bears 
another, individualized dedication to 
Tomkins’ friends. 


“Sweet Suffolke owle” by Thomas 
Vautor (fl. 1600-20) delightfully mimics 
the calls of an owl in its opening and 
closing sections. The center section is 
distinguished by a different meter and 
truly “sings a dirge for dying souls.” 


The two instrumental works, Ciaconna 
by Tarquinio Merula (1594 or 1595-1665) 
and Echo Sonata by Biagio Marini 
(c.1587-1663), demonstrate the expressive 
power of instrumental compositions. 
Both of these works are the result of 
several factors including a new musical 
aesthetic begun with the madrigal, the 
skill and genius of the Italian instrument 
makers, and the newly acquired prestige 
of instrumental music. 


Today's program offers a rich 
combination of music and verse ina 
celebration of the text as mistress. As 
representative of a new type of artistic 
expression in the late 16th and early 
17th centuries, each piece explores 
human emotion through sound whether 
instrumental, vocal, or a combination of 
the two. 


Program notes prepared by 
Teresa M. Neff, Ph.D. 
2009-2010 Historically Informed 
Performance Fellow 
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A Time of Change 

1558 Beginning of the reign of Elizabeth | 
of England 

1564 William Shakespeare born 

1567 Claudio Monteverdi born in Cremona 

1594 Shakespeare’s Romeo and Juliet 

1596 —_ Instrument-maker Nicolo Amati born 
in Cremona 

1597. Thomas Morley’s A Plaine and Easie 
Introduction to Practicall Musicke 

1598 Italian sculptor Gianlorenzo Bernini 
born 

1601 — The Triumphes of Oriana, a 
collection of 25 English madrigals, 
is published including John Bennet’s 
“All Creatures Now’ as well as 
madrigals by Thomas Tomkins and 
John Wilbye 

1603 Beginning of the reign of James | 
of England 

1605 “T’amo mia vita” is published in 
Monteverdi's Fifth Book of Madrigals 

1606 Rembrandt van Rijn born 

1607. Jamestown, in the Virginia colony is 
established 

1610 = Beginning of the reign of Louis XIII 
in France; Cardinal Richelieu, 
prime minister 

1616 Shakespeare dies 

1618 Thirty Years’ War begins 

1620 Mayflower lands in New England 

1632 Dutch painter Jan Vermeer born 

1632 Galileo is charged with heresy 
for stating that the Earth 
revolves around the sun 

1638 Monteverdi's last book of madrigals, 
Madrigali guerrieri et amorosi 
(Madrigals of War and Love), 
is published 

1642 Isaac Newton born 


onoring 
Daniel Stepner 


| Celebrating 24 Years 
with the Society 


Daniel Stepner will retire at the end of this season after 24 seasons 
as Concertmaster for the Handel and Haydn Society. 


GG Stepner dazzles with GG Daniel Stepner’s 
devlish fiddle licks.” EYUef-VelolULe-lare, 
“Boston Herald whimsical cadenzas 
Keith Powers, 2004 (his own) ... might 
alone have been 
worth the price of 


GG Stepner had dash, Re eerie 


verve, lyricism and 
great clarity in his 
playing.” 

—Boston Globe, 
/Naiasveyayvankeyanlaat-iialeaha10) 


—Boston Globe, 
Richard Buell, 1989 


GG Stepner’s playing 
ECE ol o) ge) cel'larel\y 
beautiful that the 
audience held its. 
breath.” ag 
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Artist Profiles 


Laurence Cummings 
Conductor/Keyboards 


Laurence Cummings 
is one of Britain's 
most exciting and 
versatile exponents 
of historical 
performance both 
as a conductor and 
a harpsichord player. He is Head of 
Historical Performance at the Royal 
Academy of Music, Musical Director of 
the Tilford Bach Society, a trustee of 
Handel House London, Music Director 
of the London Handel Festival, and 

a regular guest at Casa da Musica 

in Porto where he conducts Remix 
Baroque. Cummings also works with 
the English Concert, Orchestra of the 
Age of Enlightenment, Royal Liverpool 
Philharmonic, Ulster Orchestra, Hallé 
Orchestra in Bridgewater Hall, Irish 
Baroque Orchestra, Britten Sinfonia, 
and Royal Academy of Music Baroque 
Orchestra. His numerous recordings 
include the first recording of Handel's 
newly discovered Gloria with Emma 
Kirkby and the Royal Academy of 
Music on BIS and recital discs of solo 





harpsichord music for Naxos. A solo disc 
of Handel arias with Angelika Kirschlager 


and the Basel Chamber Orchestra was 
recently released on Sony BMG. He last 
conducted Messiah with Handel and 
Haydn in 2006. 
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Lee Aaron Rosen 
Actor 


Lee Aaron 
4 Rosen's New York 

: ae credits include A 

» — - Contemporary 

. American's Guide to 

A. a Successful Marriage 
(FringeNYC), Wet 

(Summer Play Festival), and Frankenstein 
(La MaMa ETC). Regional credits include 
The Matchmaker (CenterStage), Mary's 
Wedding (Westport Country Playhouse), 
The Member of the Wedding (Ford's 
Theatre), The Game (Barrington Stage), 
Once in a Lifetime, Loot and God of 
Vengeance (Williamstown Theatre 
Festival). Television and film credits 
include “Law & Order: Criminal Intent,” 
“Guiding Light,” Company kK, and Saving 
Private Ryan. He is a volunteer at New 
York's 52nd Street Project. He received 
his MFA from NYU's Graduate Acting 
Program. 





Nikkole Salter 
Actor 


Nikkole Salter is co- 
author of and actor 

in the Off-Broadway, 
domestic and 
international tour of 
In the Continuum, for 
which she won a 2006 
Obie Award, the 2006 Outer Critics John 
Gassner Award and the 2004 Global 
Tolerance Award (Friends of the United 
Nations) in addition to being honored 
by the Theatre Hall of Fame. In 2007 

the play also received a Helen Hayes 
nomination for Best Actress and a Helen 
Hayes Award for Best Non-Resident Play. 
Regional acting credits include /nked 
Baby (Playwright Horizons - Dir. Kate 
Whoriskey), Gees Bend (Kansas City 

Rep - Dir. Marion McClinton) and Jitney 
(Studio Theatre). She serves as executive 
director of the non-profit organization 
The Continuum Project, Inc. which 

was awarded the 2010 NYSCA Regrant 
Award for The Legacy Program (www. 
thecontnuumproject.org). She holds a 
B.F.A. from Howard Univ. and an M.F.A. 
from NYU Graduate Acting. 
www.nikkolesalter.com 
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Handel and Haydn 
Society Orchestra 


VIOLIN 
Christina Day Martinson 
Susanna Ogata 


VIOLA DA GAMBA 
Laura Jeppesen 


CELLO 
Guy Fishman 


THEORBO 
Catherine Liddell 


Handel and Haydn 
Society Chorus 


John Finney, 
Associate Conductor/Chorusmaster 
The Cabot Family Chorusmaster Chair 


SOPRANO 
Lydia Brotherton 
Teresa Wakim 


ALTO 
Thea Lobo 


TENOR 
Stefan Reed 


BASS 
Paul Guttry 


The Handel and Haydn Society Chorus 


is funded in part by a generous gift from 
the Wintersauce Foundation. 


Handel and Haydn Society 








singers « 


(a tAtA 


David Hoose, Music Director 








Tickets and information 
at 617-868-5885 or 
www.cantatasingers.org 


2009-2010: 
The Heinrich Schiitz Season 


November 6¢4, 8:00 pm — Jordan Hall 
Heinrich Schiitz: Musikalische Exequien 
Hugo Distler: Singet dem Herrn ein neues Lied, 
from Geistliche Chormusik 
Arnold Schoenberg: Friede auf Erden 


J.S. Bach: Cantata BWV 8, “Liebster Gott, wenn werd ich sterben?” 


January 15, 8:00 pm — First Church Cambridge 
John Harbison: “We do not live to ourselves” 
“My little children, let us not love in word” 
Heinrich Schiitz: Psalm 116, “Das ist mir lieb” 
Maurice Duruflé: Requiem 


March 12¢®, 8:00 pm — Jordan Hall 


Claudio Monteverdi: Laetatus sum; Gloria a 7 voci 
Heinrich Schiitz: motets from Symphoniae sacrae Il 1650 
motets from Cantiones sacrae 1625 
Francis Poulenc: Mass in G + Igor Stravinsky: Mass 


May 14+h, 8:00 pm — Jordan Hall 
Heinrich Schiitz: Opus ultimum —Schwanengesang 
Psalm 119; Psalm 100; Deutsches Magnificat 


Handel and Haydn Society and 


the Associates of the Boston Public Library 


invite you to 


An Evening of Music 


at the Boston Public Library 


Thursday, March 4, 


2010 View the Handel and Haydn Society 
6pm __ archives, explore Beethoven Symphony no. 6 


Boston Public Library, Pastoral” with lecturer Christopher Krueger 
Copley Square anda performance by Handel and Haydn 


a& 
~ 
‘ 


\ ‘\ =. 


The Catered Affair 
Pusiic LiBpRARY 


AT THE BOSTON 


Society musicians, and then enjoy dinner at 
the library’s Courtyard Restaurant. 


$125 per person, space is limited. 
Call the box office at 617 266 3605 or visit 


Corporate Partner www.handelandhaydn.org for tickets. 
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DEPOSIT & CASH MANAGEMENT ¢ RESIDENTIAL MORTGAGE 
INVESTMENT MANAGEMENT & TRUST * COMMERCIAL BANKING 


NOT ALL PHILANTHROPISTS HAVE 
BUILDINGS NAMED AFTER THEM. 





eae, 


mes 


FTE 


aS 


PRES, 2 TS 








} 

Philanthropic giving is always welcome, regardless of what form it takes. : 
P é c ] 

Boston Private Bank & Trust Company’s Donor Advised Fund is a simple and . 


flexible tool that makes charitable giving easier than ever. It enables you to set aside i 


funds and recommend grants to qualified nonprofit organizations according to your 


interests and on your timetable, all while realizing a tax benefit. It is just one of the 4 
ways we make the connections that count—connections to the financial expertise 


you need, and a personal connection that goes far beyond the sum of our transactions. 


BOSTON PRIVATE BANK 
TRUST COMPANY | 


Please contact Richard MacKinnon, Senior Vice President, at (617) 912-4287 


or rmackinnon@bostonprivatebank.com 


Investments are not FDIC insured, have no Bank guarantee, are not a deposit, and may lose value. 
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Program Texts 


Claudio Monteverdi (1567-1643): Altri canti d’Amor 


anonymous text 


Altri canti d’Amor, tenero arciero, 
i dolci vezzi, e i sospirati baci; 
narri gli sdegni e le bramate 
Paci 
quand 'unisce due alme un sol pensiero. 


Di Marte io canto, furibondo e fiero, 
iduri incontri, e le battaglie audaci; 
strider le spade, e bombeggiar le faci, 
fo nel mio canto bellicoso e 

fiero. 


Tu cui tessuta han di cesareo alloro 

la corona immortal Marte e 
Bellona, 

gradisci il verde ancor novo lavoro, 


Che mentre guerre canta e guerre sona, 
oh gran Fernando, lorgoglioso coro, 
del tuo sommo valor canta e ragiona. 


Others sing of love, the tender archer: 

the sweet charms, the sighed-for kisses. 

they tell of the scorn and the longed-for 
peace 

when one thought unites two souls. 


| sing of Mars, furious and fierce, 

the hard encounters, the daring battles. 

in my warlike and fierce song 

| make the swords whistle and the fires 
explode. 


You who wove with Caesar's laurels 

the immortal crown of Mars and 
Bellona, 

welcome this new labor of the green. 


For while | sing and sound of war, 
oh great Fernando, the proud chorus 
sings and speaks of your great valor. 


Claudio Monteverdi: Altri canti di Marte 
text by Giovanni Battista Marino (1569-1625) 


Altri canti di Marte e di sua schiera 
Glarditi assalti e ’honorate imprese, 
Le sanguigne vittorie e le contese, 
| trionfi di morte horrida e 

fera. 


lo canto, Amor, di questa tua guerriera, 


Quant’ hebbi a sostener mortalli offese, 


Come un guardo mi vinse, un crin 
mi prese. 
Historia miserabile ma vera. 
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Let others sing of Mars and his forces, 

their brave assaults and honored feats, 

their bloody victories and contests, 

and the triumphs of horrible, cruel 
death. 


| sing, Love, of this your warrior-maid, 

of the mortal wounds | have to endure, 

how a look overcame me, a hair 
ensnared me, 

a sad story, but a true one. 


Please turn page quietly 
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Due belli occhi fur Varmi onde 
trafitta 

Giacque e di sangue invece 
amaro pianto 


Sparse lunga stagion lanima afflitta. 


Tu per lo cui valor la palma 

e’l vanto 

Hebbe di me la mia nemica invitta 
Se desti morte al cor, da vita 

al canto. 


Two beautiful eyes were the weapons 
which tore 

my afflicted soul, which long 

poured out 

bitter tears instead of blood. 


You through whose valor the palm and 
the glory 

went to my unconquered enemy, 

if you gave death to my heart, give life 
to my song. 


Claudio Monteverdi: Ecco mormorar l’onde 
text by Torquato Tasso (1544-1595) 


Ecco mormorar l’onde 

E tremolar le fronde, 

A l'aura mattutina e gli arborscelli 
E sovra i verdi rami i vaghi 
augelli 

Cantar soavemente 

E rider l'oriente 

Ecco gia l'alba appare 

E si specchia nel mare 

E rasserena il cielo 

E imperla il dolce gelo 

E gli alti monti indora 

O bella e vaga aurora 
Laura é tua messaggera e 
tu de laura 

Che ogni arso cor ristaura. 


Here are the waves murmuring 

and the foliage quivering 

at the morning breeze; and the shrubs, 
and on the tree branches the pretty 
birds 

sing softly; 

and the Orient smiles. 

Here dawn looms up 

and is reflected in the sea 

and brightens up the sky 

and beads the sweet ice 

and gilds the tall mountains. 

O beautiful and vague dawn, 

the gentle breeze is your herald and you 
[are the herald] of the breeze 

which refreshes every burnt heart. 


Claudio Monteverdi: Lamento della Ninfa 
text by Ottavio Rinuccini (1562-1621) 


Part I: Non havea Febo ancora 


Non havea Febo ancora 
recato al mondo il di 
ch'una donzella fuora 
del proprio albergo usci. 
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The Sun had not brought 
The day to the world yet, 
When a maiden 

Went out of her dwelling. 
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Part I: Non havea Febo ancora 


Non havea Febo ancora 
recato al mondo il di 
ch’una donzella fuora 


del proprio albergo usci. 


Sul pallidetto volto 
scorgease il suo dolor, 
spesso gli venia sciolto 
un gran sospir dal cor. 


Si calpestando flori, 
errava hor qua, hor la, 
i suoi perduti amori 
cosi piangendo va: 


Part Il: Amor, dicea 


“Amor, dicea, il ciel 
mirando il pie fermo 

“dove, dov’é la fé 
che ‘| traditor giurd? 


“Fa che ritorni il mio 
amor comei pur fu, 
o tu mancidi, ch’io 
non mi tormenti piu.” 


Miserella, ah piu no, 


tanto gel soffrir non puo. 


“Non vo’ piu che i sospiri 
se non lontan da me, 
no, no, che i suoi martiri 
piu non dirammi, affé! 


“Perché di lui mi struggo 
tutt’orgoglioso sta, 
che si, che si se ‘l fuggo 
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The Sun had not brought 
The day to the world yet, 
When a maiden 

Went out of her dwelling. 


On her pale face 

Grief could be seen, 
Often from her heart 
A deep sigh was drawn. 


Thus, treading upon flowers, 

She wandered, now here, now there, 
And lamented her lost loves 

Like this: 


“O Love,” she said, 

Gazing at the sky, as she stood 
“Where’s the fidelity 

That the deceiver promised? 


“Make my love come back 
As he used to be 

Or kill me, so that 

| will not suffer anymore.” 


Poor her! She cannot bear 
All this coldness! 


“| don't want him to sigh any longer 
But if he’s far from me. 

No! He will not make me suffer 
Anymore, | swear! 


“He's proud 
Because | languish for him. 
Perhaps if | fly away from him 


Please turn page quietly 





ancor mi preghera? 


“Se ciglio ha piu sereno 
colei che ‘| mio non é, 
gia non rinchiude in seno 
Amor si bella fé. 


“Né mai si dolci baci 

da quella bocca havrai, 
né piu soavi; ah, taci, 
taci, che troppo il sai.” 





He will come to pray to me again. 


“If her eyes are more serene 


Than mine, 
O Love, she does not hold in her heart 
A fidelity so pure as mine. 


“And you will not receive from those lips 


Kisses as sweet as mine, 
Nor softer. Oh, don't speak! 
Don't speak! you know better than that!” 


Claudio Monteverdi: Hor che’l ciel e la terra e’l vento tace 
text by Francesco Petrarch (1304-1374) 


Hor che ciel e la terra e'l 

vento tace 
e le fere e gli augelli il sonno affrena, 
notte il carro stellato in giro mena 
e nel suo letto il mar senz’onda giace, 
veglio, penso, ardo, piango 
e chi mi sface sempre mé 

innanzi per mia 


dolce pena. 
Guerra é il mio stato, d’ira e di duol 
piena, 


e sol di lei pensando ho qualche 
pace. 


Now, while the heavens, and the earth, 
and the winds are still, 

and beasts and birds are locked in sleep, 

night's starry chariot makes its circles, 

and in its bed the ocean lies waveless, 

| watch, | think, | burn, | weep, 

and she who caused my anguish is ever 
present, and remains, to my 
sweet pain. 

Warfare is my state, full of anger and 
pain, 

and only thoughts of her bring any 
peace. 


John Bennet (1575?-1614?): All creatures Now are Merry Minded 


All creatures now are merry minded, 
The shepherd’s daughters playing, 
the nymphs are falalaing. 

Yon bugle was well winded. 


At Oriana’s presence each thing smileth. 


The flow’rs themselves discover, 
Birds over her do hover, 

Music the time beguileth, 

See where she comes, 

with flow'ry garlands crowned, 
Queen of all queens reknowned. 
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John Willbye (1574-1638): Draw on, Sweet Night 


Draw on, Sweet Night, friend unto those cares 
That do arise from painful melancholy. 

My life so ill through want of comfort fares, 
that unto thee | consecrate it wholly. 

Sweet Night, draw on 

My griefs when they be told to shades 

and darkness find some ease from paining, 
And while thou all in silence dost enfold, 

| then shall have best time for my complaining. 


Claudio Monteverdi: T’amo, mia vita 
text by Giovanni Battista Guarini (1538-1612) 


T’amo, mia vita! | love you my life, 

La mia cara vita dolcemente mi dice my dear life says sweetly to me; 

E in questa sola si soave parola and with that single word so sweet 
Par che trasformi lietament’ il core it seems that she transforms the heart 
Per farmene signore. so as to make me master of it. 
T’amo mia vita | love you my life, 

O voce di dolcezza e di diletto! O voice of sweetness and delight! 
Prendi la tost’ Amore, Seize it at once, Love, 

Stampala nel mio petto, stamp it in my breast, 

spiri solo per lei (anima mia. let my spirit breathe for it only. 
T’amo mia vita, la mia vita sia. Let “| love you my life” be my life. 


Thomas Tomkins (1572-1656): Oh yes! Has any found a lad? 


Oh yes! Has any found a lad 
With purple wings fair panited, 
In naked beauty clad, 

With bow and arrows tainted? 
Here, alas! here close he lieth; 
Take him quick before he flieth. 


Please turn page quietly 
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Thomas Vautor (1580?-1620?): Sweet Suffolk Owl 


Sweet, sweet Suffolk owl, so trimly dight, 
with feathers like a lady bright, 

thou singest alone, sitting by night: 
Te-whit, te-whoo... 

Thy note, that forth so freely rolls, 

with shrill command the mouse controls, 
and sings a dirge for dying souls, 

Te-whit, te-whoo. 


Claudio Monteverdi: Dolcissimo uscignolo 
text by Giovanni Battista Guarini (1538-1612) 


Dolcissimo uscignolo, Most sweet nightingale, 

tu chiami la tua cara you call your loved one to you merely 
compagniacantando: by singing. 

Vieni, vieni, anima mia. Come to me, dear spirit. 

A me canto non vale, Singing is of no use to me 

enon ho come tu da and I, unlike you, do not have the wings 
volar ale. wherewith to fly. 

O felice augelletto, O most happy bird, 

come nel tuo diletto how much to your advantage 

ti ricompensa ben have you been recompensed by 
alma natura: generous nature 

se ti nego saver, who in denying you intelligence has 
ti dié ventura. given you this good fortune. 
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2009-2010 Season Upcoming Concerts 


A Musical Salon 

Immerse yourself in an 18th-century London salon 
experience. This intimate program of music and 
poetry features the virtuosic instrumentalists of 
the Handel and Haydn Society in music by Mozart, 
Schubert, and Rossini. 


Friday, March 19 at 8pm Jordan Hall 
Sunday, March 21 at 3pm 





Beethoven Pastoral 

Thrill to this innovative performance of Beethoven's 
most popular symphony with celebrated conductor 
Sir Roger Norrington who claims “the purpose of 
playing Beethoven on old instruments is to make him 
sound new!” 





Friday, April 9 at 8pm Symphony Hall 
Sunday, April 1] at 3pm 





Bach Portrait 

Explore the rich and inventive genius of Bach as Harry 
Christophers conducts this uplifting finale to his first 
season as Artistic Director. 





Friday, April 30 at 8pm Symphony Hall 
Sunday, May 2 at 3pm 





Order your tickets today! 
tickets.handelandhaydn.org | 617 266 3605 


Don’t miss out 


Learn about our upcoming event at the 
Boston Public Library on page 21. 
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BORDERS. 


more of Visit our two Boston locations: 


what you love ponents as 


: Back B 
Ina bookstore (511 easdne Sh 


or visit us online at www.borders.com 
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The Karen S. and George D. Levy 
Educational Outreach Program 


Bringing music and youth together 


The Handel and Haydn Society's innovative 
Educational Outreach Program provides music 
education to children in communities throughout 
eastern Massachusetts with several components: 


« The Vocal Apprenticeship Program provides 
in-depth training for talented young singers in 
grades 3-12. 


¢ The Vocal Quartet visits schools with original 
presentations developed to teach music history 
in an entertaining, age appropriate way. 


¢ Collaborative Youth Concerts bring singers from 
different high schools together to perform in 
their home communities alongside Handel and 
Haydn Society musicians. 


¢ Coaching and Masterclasses feature musicians 
and conductors of the Handel and Haydn Society 
and are offered to high school choirs and soloists 


as well as college ensembles and instrumentalists. 


For more information, please contact Director 
of Education Robin Baker at 617 262 1815, ext. 126, 
or rbaker@handelandhaydn.org. 
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GG | never thought 
that | would be 
performing with such 
talented people.” 


—Chris, Brockton 


GG The music just 
came to life. 
It inspired us to be 
the best we could 
possibly be.” 


—Naomie, Brockton 


3] 








Be a Part of Every Performance 
Make a gift to the Annual Fund 


Thanks to contributions from music lovers like 
you, the Handel and Haydn Society is proud to 
offer the inaugural season of Artistic Director 
Harry Christophers. 


Since ticket sales cover only 40% of Handel 

and Haydn's operating costs, we depend on the 
support of over 1,800 donors each year to make 
the Society's programs possible. We hope you 
will consider being a 100% patron of the Society 
by making a contribution today to support the 
artistic excellence and innovative education 
initiatives that are our hallmark. 


To make a gift, please visit the patron 
information table in the lobby, visit our 
website at www.handelandhaydn.org/give, 
or call 617 262 1815. 


Thank you for your support and 
enjoy the performance! 
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GG The Vocal 
Apprenticeship 
Program has 
provided me with 
some of the most 
amazing teachers — 
generously dedicated 
to providing students 
with the most precise, 
state-of-the-art music 
education possible.” 


—Anna, Belmont 


Handel and Haydn Society 








Contributors 


Individual Giving 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 

Fay Chandler 

Mr. & Mrs. Wat H. Tyler f 
Donald F. Wahl* 


Mozart Circle ($35,000 to $49,999) 
Karen S. & George D. Levy 

Robert H. Scott & Diane T. Spencer 
Susan Stemper 

Christopher R. Yens & Temple V. Gill 


Bach Circle ($20,000 to $34,999) 
Julia Cox 

Todd Estabrook & John Tenhula t 
Deborah & Robert First + 

Joseph M. Flynn 

Mr. & Mrs. Nicholas Gleysteen 

Mr. & Mrs. Michael Scott Morton 
Kathleen & Walter Weld 

Wilson Family Foundation 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Alli & Bill Achtmeyer 

Amy S. Anthony 

Louise & Thomas Cashman 

Willma H. Davis 

David B. Elsbree & Lorraine Gilmore 
Mr. & Mrs. John W. Gerstmayr 

Mr. & Mrs. Roy A. Hammer 
Winifred |. Li & William P. Oliver 
Walter Howard Mayo 

Mary & Sherif Nada 

Dr. & Mrs. Maurice M. Pechet 
Bonnie & Bob Wax 

Janet & Dean Whitla f 

Jean & Ron Woodward 

Two Anonymous Donors 


Handel and Haydn Society is grateful for the generous support of 
the following patrons who have made gifts to the Society as of 
January 15, 2010. This listing includes donations to the Society's 
Annual Fund, 2009 Gala Benefit, and special project funds. For 
further information, please contact Emily Yoder at 617 262 1815 or at 
eyoder@handelandhaydn.org. (tf denotes members of the Leadership 
Circle, those supporters who have made multi-year commitments of 
$50,000 or more to the Annual Fund.) 


Gold Baton ($5,000 to $9,999) 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 

Howard & Darcy Fuguet 
Stephanie Gertz 

Ellen & John Harris 

Anneliese & J. Thomas Henderson 
Horace H. Irvine II 

Seth & Beth Klarman 

Pamela Kohlberg & Curt Greer 
Laura & Thomas Lucke 

Kathleen McGirr & Keith Carlson 
James F. Millea & Mary Ellen Bresciani 
Anthony T. Moosey 

Betty I. Morningstar & Jeanette Kruger 
Stephen Morrissey 

George & Carol Sacerdote 

Emily F. Schabacker 

Stanley & Kay Schlozman 
Catherine B. Taylor 

Two Anonymous Donors 


Silver Baton ($2,500 to $4,999) 
Martha H. & Robert M* Bancroft 
Afarin & Lee Bellisario 
Marie-Heléne Bernard 
Mr. Mark C. Brockmeier & 

Dr. Kathleen Silva 
Mr. & Mrs. Julian Bullitt 
Dr. & Mrs. Edmund B. Cabot 
John W. Gorman* 
Eugene E. Grant 
Nancy & Bill Hammer 
Mr. & Mrs. J. Robert Held 
Patricia & Richard MacKinnon 
Ms. Jane E. Manilych & 

Prof. W. Carl Kester 
Peter G. Manson & Peter A. Durfee 
Charles & Weslie Porter 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond & David Rosenbloom 
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Robin Riggs & David Fish 
Robert N. Shapiro 

David & Sharon Steadman 
Jolinda & William Taylor 
Jeffrey S. & Linda H. Thomas 
Judith & Menno Verhave 
One Anonymous Donor 


Bronze Baton ($1,500 to $2,499) 
Robert & Kathleen Allen 

in honor of David Knight 
Dr. John D. Biggers & Dr. Betsey Williams 
Drs. Deborah & Laurence Chud 
Paul Cully & Anne Kisil 
Elizabeth C. Davis 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Dr. & Mrs. Jeffrey J. Elton 
Irving & Gloria Fox 
Mr. & Mrs. Stephen Gendzier 
Suzanne & Easley Hamner 
George & Daphne Hatsopoulos 
llene & Richard Jacobs 
Paul V. Kelly & Linda Perrotto 
Mr. & Mrs. Remsen M. Kinne 
Butler & Lois Lampson 
Doris A. Lewald 
Lois Lowry & Martin Small 
Helene & James Matteson 
Barbara Maze* 
Robert & Jane Morse 
Winifred & Leroy Parker 
Samuel D. Perry 
Mr. & Mrs. J. Daniel Powell 
Mr. & Mrs. Jerome Preston, Jr. 

in memory of R. Willis Leith, Jr. 
Lucien & Martha Robert 
Mr. & Mrs. Timothy C. Robinson 
Mr. & Mrs. Norton Q. Sloan 
Dr. Arthur C. Waltman & 

Ms. Carol Watson 
Arlene & Howard Weintraub 
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2009-2010 SEASON 
SEPT 23- MAY 1 


FEB 18 THUR 8PM 


FEB 19 FRISPM 
FEB 20 SAT 8PM 





JAMES LEVINE 


JAMES LEVINE 
MUSIC DIRECTOR — 


FOUR STRAUSSES 
CONCERT 


FEB 21SUN 3PM 





BERNARD HAITINK 
CONDUCTOR EMERITUS 


LYNN HARRELL 


FRUHBECK & HAHN 


MAR 10 WED 7:30PM* 
MAR 11 THUR 8PM 
MAR 12 FRI 1:30PM 

MAR 13 SAT 8PM 
MAR 16 TUE 8PM 


MUSIC DIRECTOR LAUREATE 


SEIJI] OZAWA 





5 df” 
HILARY HAHN 


TICKETS: $19 — $115 


YeMo) {| 
617-266-1200 
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BEETHOVEN SYMPHONIES 


James Levine, conductor 
Symphony No. 6, Pastoral 
Symphony No. 7 


James Levine, conductor 
Symphony No. 4 
Symphony No. 3, Eroica 


James Levine, conductor 

Lynn Harrell, cello 

Steven Ansell, viola 

R. STRAUSS Don Quixote 

JOH. STRAUSS || Overture to Die Fledermaus; 
Amid Thunder and Lightning; Roses from 
the South; Free-shooter 

JOS. STRAUSS Free from Care!; Delirium 

JOH. STRAUSS | Radetzky March 


Rafael Fruhbeck de Burgos, conductor 

Hilary Hahn, violin 

ALBENIZ (orch. ARBOS) Excerpts from /beria 
PROKOFIEV Violin Concerto No. 1 
RIMSKY-KORSAKOV Scheherazade 


“Sponsored by Harvard Summer School 


OPEN REHEARSALS ARE NOTED IN LIGHT TYPE. 


Season Sponsor: 


> UBS 


Handel and Haydn Society 
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Nancy & William Whitney 
Katie & Marshall Wolf 
in honor of Debbie & Robert First 
Mr. Charles O. Wood III & 
Mrs. Miriam M. Wood 
The Hon. Rya W. Zobel 


MUSICIANS’ CIRCLE 
Soloists Circle ($1,000 to $1,499) 
Joseph A. Abucewicz 
Sharman & David Altshuler 
Estelle & David Andelman 
Tom & Spring Asher 
Thomas & Holly Bazarnick 
David Begelfer & Bette Libby 
Rick & Nonnie Burnes 
Susan Okie Bush 
Linzee & Beth Coolidge 
Mr. & Mrs. Michael Davis 
Michael & Naomi Finkelstein 
Anne & David Gergen 
Joseph R. Godzik 
Frederic & Jocelyn Greenman 
Charles & Lynn Griswold 
John & Olga Guttag 

in honor of Brenda Reny 
Patricia A. Herrin 
Jeff & Belinda Hunsinger 
Rachel Jacoff 
William & Linda Kaye 
Dr. & Mrs. Dieter Koch-Weser 
Lawrence & Linda Laing 
L. Edward Lashman & Joyce Schwartz 
Mr. & Mrs. Richard P. Mattione 
Alan & Barbara Miller 
Michael & Annette Miller 
Greg & Kim Netland 
Nancy Nizel 
Mr. & Mrs. Timothy J. Oyer 
Scott & Diane Palmer 
Gale & Bo Pasternack 
Mr. & Mrs. John H. Pearson, Jr. 
Mr. & Mrs. Louis Perlmutter 
Petersen Family Fund 
William & Lia Poorvu 
Sherry Robinson & George Fink 
Herbert & Louise Rust 
Robert & Rosemarie Scully 
Joseph & Sandy Slotnik 
John & Jean Southard 
John & Susan Spooner 
John J. Winkleman, Jr. 
Sydney & Jonathan Winthrop 
One Anonymous Donor 

in memory of Barbara Maze 


Chorus Circle ($500 to $999) 
Christine Adamow 
Jessica & James Benjamin 


Sidney E. Berger & Michele V. Cloonan 
Mr. & Mrs. James C. Bird 
Matthew & Marlene Booth 
Sierra Bright 
David & Barbara Bristol 
John & Diane Britton 
Linda Bui & Theodore Sims 
Amanda & Robert Crone 
Mark & Anthony Denneen 
Catherine F. Downing 
Cheryl C. Dyment 
The Gilmore Family 
Helen & Raymond Goodman 
Wendy & Clark Grew 
David Grossman 
David & Becky Hamlin 
Carroll & Molly Harrington 
Paul & Elizabeth Harrington 
Linda J. Heffner 
Barry & Janis Hennessey 
Martha F. Hoar 
Kyle Hoepner 
Fred Hoffman 

in memory of Sharon Kelley 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Peter & Jane Howard 
Jennifer Hsieh 
Arthur & Eileen Hulnick 
Mr. & Mrs. David B. Jenkins 
Karen & Barry Kay 
Alvin Kho 
David H. Knight 
Robert Krueger 
Neil M. Kulick & Claire Laporte 
Mr. & Mrs. David Livingston 
Nancy & Richard Lubin 
Robert & Virginia Lyons 
Timothy McAllister & Beth Lehman 
Rita McAteer 
William B. McDiarmid 
Judith Mehrling 
Nicholas W. Melanchook 
Mr. & Mrs. Stephen Neff 
Mr. & Mrs. Christopher T. Nixon 
Marie Normoyle 
John Osgood 

in memory of Barbara Maze 
Everett W. Page 
Mr. & Mrs. Rienzi B. Parker, Jr. 
Mr. & Mrs. Tracy D. Pratt 
Dr. & Mrs. William A. Ribich 
Lois C. Russell 
Cheryl Ryder 
Paul & Ann Sagan 
Kenneth B. Sampson 
Dr. Michael F. Sandler 
Molly Schen 
Robert & Catherine Schneider 
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Joan K. Shafran & Rob Haimes 
Myles Slosberg & Diane Krane 
Thomas Slosberg 


Mr. & Mrs. Theodore E. Stebbins, Jr. 


Ashley & Willis Stinson 

James Supple & Mary McDonald 
Ronald & Katherine Takvorian 
Nathalie & John Thompson 
Leon Trilling 

David & Prema Tuerck 

Anne R. Umphrey 

James & Lucy Wallace 

Jeanne & Peter Yozell 

Four Anonymous Donors 


Orchestra Circle ($250 to $499) 
Dr. & Mrs. F. K. Alexander 
Dr. Leif K. Bakland 
Elaine Beilin & Robert Brown 
Bennett Beres & Ellen Eisenberg 
Max & Dale Berger 

in honor of Debbie First 
Marie-Paule Bondat 
Jennifer Borden & Joseph Balsama 
Richard & Joan Bowen 
Mrs. R. W. Breckenridge 
Dr. & Mrs. Rick Bringhurst 
Helen Lathrop Brooks 
Mary Broussard 
Ellen Bruce & Richard Segan 
Rev. Thomas W. Buckley 
Fred & Edith Byron 
Ronald & Elizabeth Campbell 
Federico & Paola Capasso 


Sarah M. Carothers & Duncan G. Todd 


Paul Chabot 

Dawn & Perry Chapman 
Melissa Chase & K.E. Duffy 
John & Lynda Christian 


Megan Christopher & Richard Aslanian 


Victoria & Michael Chu 
John & Katharine Cipolla 
Christine A. Coakley 

Mark & Jennifer Conrad 
Robert Cotta 

Mr. & Mrs. Robert C. Cowen 
Ronald Crutcher 

Janice & Stanley Cundey 
Terry Decima 

Roy Du Bois 

Judy & Jack Duncan 
Margaret & Sean Dyer 
Maisie Flanders 

Sarah Freiberg 

Edward N. Gadsby 
Michael E. Gellert 

Mr. & Mrs. Philip Gerdine 
Mr. & Mrs. James F. Gerrity 
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All Classical 


A service of WGBH 
On the radio & online at 995allclassical.org 


Know these composers’ faces? E-mail bigwigs@wgbh.org for the answers! 


ORCHESTRA 


JAMES LEVINE MUSIC DIRE 
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Mr. & Mrs. Richard A. Giesser 
in honor of Debbie First 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Mary J. Greer 
Jonathan & Victoria Guest 
Ted & Martha Haskell 
Susan Hassinger 
Alice B. Hatch 
Susan & Bernhard Heersink 
Jeanne & R. Michael Henry 
Thomas Frederick Hindle 
Barry & Diane Hoffman 
Mark & Cindy Holthouse 
Sara Johnson 
in memory of Sharon Kelley 
& Edith du Moulin 
Per & Jan Jonas 
Jo Ann Jones 
Susan B. Kaplan 
Kevin Kelly & Patricia Belden 
Stephen & Mary Keville 
Dr. Richard & Karen Kradin 
Brenda & Peter Kronberg 
Paul & Mimi LaCamera 
Cynthia Landau 
John & Gretchen LaRossa 
Barbara Leith 
George & Treacy Lewald 
Lynn & Richard Lyford 
Gerald & Kristin Magneson 
Charles & Dolores Magraw 
Jane Manopoli 


Institutional Giving 


Platinum Benefactors 

($50,000 and up) 

Linde Family Foundation 

National Endowment for the Arts 
Recovery Act 

One Anonymous Donor 


($25,000 to $49,999) 

The Ludke Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
One Anonymous Donor 


Diamond Benefactors 

($10,000 to $24,999) 

Kingsbury Road Charitable Trust 

Deborah Munroe Noonan Memorial 
Fund, Bank of America, Trustee 

Harold Whitworth Pierce 
Charitable Trust 


Endowment of the Chorusmaster Chair 
Dr. & Mrs. Edmund B. Cabot 


Dr. & Mrs. Edward J. Martens 
Lawrence A. Martin, Jr. 
The McCaughey Family 
George McCormick 
William McDermott & Paul Reinert 
Ruth & Victor McElheny 
Mr. & Mrs. Edward McMellen 
Mr. & Mrs. Cornelius Moynihan 
Harold Musiker 
Mary-Anna Nairn 
Lorrel B. Nichols 
Andrea Northrup 
Karen & Jeff Packman 

in honor of Debbie First 
Gregory Pennington 
Mr. & Mrs. Francis Perkins, Jr. 
Karen M. & James F. Poage 
Susan Poverman 
Harold |. Pratt 
Frank & Ginny Prout 
Stephen & Geraldine Ricci 
Brian Roake 
Arthur & Elaine Robins 
Kathryn & William Robinson 
Michael & Julie Ruhling 
Mr. & Mrs. Paul W. Sandman 
Elizabeth Sanning 
John & Anne Schiraga 
Stephen & Toby Schlein 
Grenelle Scott 
Liam & Kathleen Seward 
John & Anne Simourian 
Mr. & Mrs. Derek A. Smith 


Schrafft Charitable Trust 
Seth Sprague Educational & 
Charitable Foundation 


Gold Benefactors ($5,000 to $9,999) 
Barrington Foundation 

Cedar Tree Foundation 

Clipper Ship Foundation 

Marion L. Decrow Foundation 

Ann & Gordon Getty Foundation 
David Greenewalt Charitable Trust 
Esther B. Kahn Charitable Foundation 
Ramsey McCluskey Family Foundation 
Bessie Pappas Charitable Foundation 
The Parthenon Group 

Stearns Charitable Trust 

Sun Life Financial 

One Anonymous Donor 


Cabot Family Charitable Trust 
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Stanley & Jody Smith 
Mr. & Mrs. William Starr 
in honor of Debbie First 
David & Laura Stokes 
Mark Sullivan 
in memory of Henry Sullivan 
Betsy Tarlin & Marcos Rosenbaum 
Karen Tenney & Thomas Loring 
in honor of Marc Young 
Mr. John Terry & Ms. Lisa Cherbuliez 
in honor of Robin Baker, 
Heather Tryon & Dr. Martin 
Vilma Thompson 
Mike & Dawn Timlin 
in honor of Debbie First 
Arthur S. Turner 
Richard & Elise Tuve 
lrene & Terry Unter 
Elizabeth Van Atten 
Drs. Kiran & Sumer Verma 
Heidi Vernon & F. Gerard Adams 
Beth & Frank Waldorf 
Donald & Susan Ware 
Milton & Rhonda Weinstein 
Gayle & Charlie Weiss 
Dr. Ruth S. Westheimer 
Clifford Wunderlich & David Shuckra 
John & Judith Wyman 
Dr. & Mrs. Michael J. Zinner 
Four Anonymous Donors 
One Anonymous Donor 
in honor of Debbie First 
* deceased 


Silver Benefactors ($2,500-$4,999) 
Boston Cultural Council 
Charles & Sara Goldberg 
Charitable Trust 
Abbot & Dorothy H. Stevens 
Foundation 


Bronze Benefactors ($1,000-$2,499) 
Commonwealth Financial Network 
Deutsche Bank 
The Charles Stark Draper 

Laboratory, Inc. 


Corporate Sponsors 

Brookline Bank 

Boston Private Bank & Trust Company 

Landry & Arcari Oriental Rugs & 
Carpeting 


Virginia Wellington Cabot Foundation 
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Why would you go back to a rogue like Don Giovanni, 
who ruined the lives of hundreds of women? 
It must be the music. 


NEC performs Mozart’s masterpiece 
in fully staged performances with orchestra 
and our talented young singers, March 12, 13, 14 
at the Cutler Majestic Theatre in Boston’s Theatre District. 
Tickets $20 / $16 students, seniors / WGBH 2-for-1 discount 
telecharge.com/800-233-3123 


necmusic.edu/opera ® twitter.com/necmusic 


Ft ENGLAND 
CONSERVATORY 
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Lifetime Benefactors 


Alli & Bill Achtmeyer 
Dr. Lee C. Bradley* 
Alfred* & Fay Chandler 
Patricia Collins 
Elisabeth K. Davis* 
Todd Estabrook & John Tenhula 
Deborah & Robert First 
Joseph M. Flynn 
Stephanie Gertz 

John W. Gorman* 
Janet Halvorson* 


1815 Society 


Marie-Héléne Bernard 
Patricia Collins 

Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 


Matching Gifts 


Advanced Micro Devices, AMD 
American Express 

Bank of America 

The Bank of New York Mellon 
CA, Inc. 

Deutsche Bank 

Eaton Vance 

General Electric 
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Handel and Haydn Society thanks the following generous donors, 
whose cumulative giving to the Society is $100,000 or more, as 


lifetime benefactors in perpetuity. 


Mr. & Mrs. J. Robert Held 

Mr. & Mrs. David B. Jenkins 

Mr. & Mrs. Remsen M. Kinne 

Karen S. & George D. Levy 

Walter Howard Mayo 

Mary & Sherif Nada 

Mr. & Mrs. Timothy C. Robinson 

Dr. Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 
Mr. & Mrs. Michael S. Scott Morton 
Susan Stemper 


Mr. & Mrs. Wat H. Tyler 

Donald F. Wahl* 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Jane & James Wilson 

Mr. & Mrs. Rawson L. Wood 
Christopher R. Yens & Temple V. Gill 


* deceased 





Thank you to the following members of Handel and Haydn’s 1815 
Society, who have included the organization in their estate plans. 
Planned gifts make a lasting difference, while meeting individual 
financial and philanthropic goals. The Society is grateful to Donald 
Wahl who made a significant bequest that assisted in balancing the 
Society's budget last season. For more information, please contact 
Rita McAteer, Director of External Affairs, at 617 262 1815. 


Dr. Michael F. Sandler 

Mr. & Mrs. Michael S. Scott Morton 
Thomas A. Teal 

Janet & Dean Whitla 


Dr. Elma Hawkins 
Kathryn Kucharski 
Dr. Holger M. Luther 
Anthony T. Moosey 
Mary & Sherif Nada 


Handel and Haydn Society gratefully acknowledges the following 
organizations for their support through matching gift contributions. 
To see your company’s name listed here, please contact your 
Human Resources office for information about their matching gift 
program, as it may match your donation to the Society's Annual 
Fund, possibly doubling the value of your gift. 


Hewlett-Packard Company Moody's Foundation 


Houghton Mifflin Company NSTAR 

IBM Putnam Investments 
John Hancock Financial Services Reebok Foundation 
Johnson & Johnson SAP 

Journal of Bone & Joint Surgery Unum 

Liberty Mutual 

Merck 
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PRINT GROUP 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


- Superior offset and web printing 

- CD production and packaging 

- Variable data printing 

- Press okays and Full Production Services 
- Point of Purchase products 


¢ Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 
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Handel and Haydn General Information 


Horticultural Hall | 300 Massachusetts Avenue | Boston, MA 02115 
www.handelandhaydn.org | info@handelandhaydn.org 
Administrative: 617 262 1815 | Box Office: 617 266 3605 


Box Office 

Call the Handel and Haydn Society 

Box Office at 617 266 3605 for concert 
and ticket information Monday through 
Friday from 10am until 6pm. You can 
purchase tickets 24 hours a day at 

our secure ticketing website, 
tickets.handelandhaydn.org. 


Group Sales 

Groups of 10 or more people enjoy a 
20% savings on their tickets. Call the 
Box Office at 617 266 3605 to order. 


Pre-Concert Conversations 

To gain deeper insight and appreciation 
of your concert experience, Handel and 
Haydn Society offers lively Pre-Concert 
Conversations free of charge to all ticket 
holders. Talks start one hour prior to the 
concert and last 30 minutes. 


At Symphony Hall, these talks take 
place in the Cabot-Cahners Room (First 
Balcony lounge.) At Jordan Hall and 
Sanders Theater, they take place inside 
the concert hall. 


This season, the series is led by 2009- 
2010 Historically Informed Performance 
Fellow Teresa Neff. Dr. Neff teaches 

at the Massachusetts Institute of 
Technology and Boston Conservatory. 
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www.handelandhaydn.org 

The Handel and Haydn Society website 
offers detailed information about each 
concert program including advance 
program notes, directions to the concert 
hall, and more. You can also learn about 
all of the Society’s activities such as the 
Karen S. and George D. Levy Educational 
Outreach Program. 


Boutique 

Handel and Haydn is proud to offer a 
wide range of gift items and recordings 
featuring the Society as well as guest 
artists throughout the season. 


At Symphony Hall, our Boutique 
Table is located in the Orchestra-level 
lobby near the Massachusetts Avenue 
entrance. At Jordan Hall, it is located 
next to the coat room on the 
Orchestra level. At Sanders Theatre, 

it is located in the memorial transept 
outside the theatre. 


Handel and Haydn Society CDs 
are always available from 
www.handelandhaydn.org or by 
calling 617 262 1815. Learn more 
about the boutique and volunteer 
opportunities by contacting 
Rachel Pepperman Taylor at 
rptaylor@handelandhaydn.org. 
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Friday, February 12 
Jordan Hall Information 


For patrons with disabilities Lost and found 

Jordan Hall is wheelchair accessible. The |= On the day of the event, patrons should 
elevator is accessible through the street — check with the Box the Security Guard 
level entrance to the left of the stairs at | on duty. After tne event, patrons can 


the Gainsborough Street entrance. call 617 585 1290. 

Large print program notes Coatroom 

are available at the Patron Information Located on the orchestra level 
table in the lobby. near the men’s room. 

Assisted listening devices Ladies’ rooms 

are available. Please see the head usher Located on the orchestra level 
for details. to the left after you enter. 
Late seating Men’s rooms 

Those arriving late or returning to their Located on the orchestra level 
seats will be seated at a convenient to the right after you enter. 


pause in the program. 


GAINSBOROUGH ST 
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SECOND FLOOR 





In Case of Emergency 

Patrons will be notified by an announcement from 
the stage. Should the building need to be evacuated, 
please follow any lighted exit sign to street or follow 
instructions. Do not use elevators. Walk, do not run. 
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Sunday, February 14 


Sanders Theatre Information 


For patrons with disabilities 
Wheelchair accessible seating is 
available through the Harvard Box 
Office by telephone at 617 496 2222, 
TTY 617 495 1642, or in person. There 
is one elevator, located on the south 
side of the lobby, for patrons to take 
to basement restrooms. There is no 
elevator to the mezzanine or balcony 
sections of the theatre. Access from the 
outdoors is via ramps on either side of 
the building. 


Large print program notes 
are available at the Patron Information 
table in the lobby. 


Assisted listening devices 
are available from the box office one 
half-hour before performance time. 


Late seating 

Those arriving late or returning to their 
seats will be seated at a convenient 
pause in the program. 
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Lost and Found 

Call 617 496 4595 or visit the 
Administrative Offices, Memorial Hall 
room 027. Memorial Hall and Harvard 
University are not responsible for lost or 
stolen property. 


Lounge and Bar Service 
Concessions will be available 
during intermission. 


Ladies rooms 
All available locations lower level. 


Men’s rooms 
All available locations lower level. 


Emergency Exits 

Please take a moment to identify the 
nearest emergency exit. In addition 

to the six regular exits, there are 
emergency exits located at the rear of 
the mezzanine and balcony levels. 


In Case of Emergency 

Patrons will be notified by an 
announcement from the stage. Should 
the building need to be evacuated, 
please follow any lighted exit sign to 
street or follow instructions. Do not 
use elevators. Walk, do not run. 
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Handel and Haydn Society Administration 


Marie-Hélene Bernard 
Executive Director/CEO 


Rita M. McAteer 


Director of External Affairs 


External Affairs 


Development 


Emily A. Yoder 


Annual Fund Manager 


Joshua Olsen 
Development Assistant 


Sarah Redmond 


Development Assistant 


Trevor Pollack 
Institutional Giving Assistant 


Marketing and Communications 


Michele Campbell 


Senior Marketing Communications Manager 


Sue D’Arrigo 


Audience Services Manager 


Kyle Hemingway 


Creative Services Designer 


Rachel Pepperman Taylor 
Marketing Assistant 


José Cuadra 
Box Office Assistant 


Julie Dauber 
Box Office Assistant 


Nikki Scandalios 


Public Relations Consultant 
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Ira Pedlikin 


Director of Artistic Planning 


Clifford H. Rust 


Director of Finance and Administration 


Artistic and Education 


Robin L. Baker 


Director of Education 


Michael E. Jendrysik 


Accounting and Artistic Services Manager 


Jesse Levine 
Personnel/Production Manager 
Music Librarian 


Vocal Apprenticeship 
Program Conductors 


Lisa Graham 
Joseph Stillitano 
Heather Tryon 


Interns 

Sean Elks 
Michelle Keem 
Emily Milinski 
Sarah Miller 
Elisabeth Pacl 


Ropes & Gray, LLP 


Counsel 
Howland Capital Management, Inc. 


Tsoutsouras & Company, P.C. 
Auditors 


Handel and Haydn Society 


Try the home version, too. 





Enjoy fabulous recordings from the 
Handel and Haydn Society and our 
outstanding guest artists. Visit the 
Handel and Haydn Society Boutique 
in the lobby for popular recordings 
and NEW gift items. Great for friends, 
loved ones, and yourself. Subscribers 
receive a 10% discount! 


CDs are also available online at 
www.handelandhaydn.org or by 
calling us at 617 262 1815. 
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A ROBUST BLEND OF DIVERSITY. The world today is full of inspiring voices, viewpoints 
and movements. That's why WBUR offers a wealth of engaging options. Including cultural, 
community and arts-oriented coverage that transcends traditional genres. Discover what 
it's like to be truly informed. Tune in at 90.9 FM, stream or podcast at wbur.org. 


90.9 Wbur aE 


| Think. Therefore, | listen. 


2007 The WBUR Group | Donated by RDW Group, Inc. 
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